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Creative teachers have long been in demand. “Monotonous” classes are unacceptable since, as such, they do not promote the desired environment, one where students are most alert and attentive. A dynamic, charismatic teacher who moves around alternating clear, effective explanations with attractive acitivities and interesting, up-to-date examples is therefore regarded as a “good” teacher, a “creative” teacher, one who can transform a long, dull reading text into a funny piece of learning material.

Unfortunately, however, the concept of “creativity” has mostly been associated with the way a teacher performs, external features which, undoubtedly, make the class more lively, but which do not necessarily contribute to a more solid learning. We must, therefore, redefine the notion of creativity, so that teacher trainers can help their trainees to differenciate between what is superficially creative (leading to a more smooth class), and what is profoundly, really creative (leading to a more smooth and profitable class).

To facilitate our discussion, we shall distinguish between creativity and creation. Creativity is related to the features mentioned in the introduction to this work, in other words, it is the ability to conceive different ways to present the same material, to adapt acitivities, and to mold the class, giving it the form which is most appropriate to that one specific teaching/learning context. It is undeniably an important and desirable characteristic in a teacher, in that it removes the tension involved with the presentation of unknown material, on the one hand, and provides students with a more effective sequence and content of activities, on the other. A teacher who belongs in this category is, in our terminology, creative. However, this teacher is somewhat limited because he or she only has the ability to devise new forms of presenting old materials, and will be, in consequence, dependent on a pre-determined corpus on which to work. Theory, for this teacher, is important, but not essential, for he or she works basically with existing material.

Creation, conversely, is an ability which transcends creativity, in our jargon. With creation, the teacher can also devise new materials to fill gaps in textbooks, or totally new versions of materials that are not applicable in their original form. For lack of a better term, we shall call this teacher inventive, stressing that creation, in this view, encompasses creativity. Theory, for an inventive teacher, is then essential, so that he or she can rely on the appropriate underlying principles which will enable him or her to apply creativity to the process of creation.

The following diagram illustrates what has been said so far.
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In conclusion, there is no doubt as to the predominance of what we might call inventive teachers, over those who are commonly regarded as creative ones. As it entails a stronger need for theoretical background, creation will definitely prepare the teacher for a greater number of unexpected situations, besides turning him or her into a critic of his or her own work.

*
NOTE: This article was written in the late 1990s, and things may have (they have indeed) changed since then. However, the text, in my opinion, is still valid as reference.
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